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FRAMED 
 

 
Characters 

 
Collinson:  Late 30’s or early 40’s. A private detective. Shrewd, hard-drinking, and half 

beaten down by the business he’s in. 
 
Velma: Early 20’s. Attractive, tough as nails, and quick-tempered.  
 
Please note that diverse casting is encouraged. 
  
 

Place and Time 
 

Los Angeles, 1944. Velma’s well-furnished apartment. 



FRAMED

By Eric Henry Sanders

Before lights up, two shots are fired.

It was one against two. Now it's one against 
one. COLLINSON, a detective, holds a gun 
aimed at VELMA as she backs him into the 
room. Her gun, still smoking, is trained on 
the detective. 

COLLINSON
He wasn't going to shoot.

VELMA
He drew first.

COLLINSON
We only wanted to talk. Nobody needed to get dead.

VELMA
Maybe you should have let your friend know that.

COLLINSON
I don't have any friends.

VELMA
Not him anyway. Not any more. 

COLLINSON
That was my partner.

VELMA
Want me to cry over it?

COLLINSON
I didn’t like him much either, but you killed a man. Doesn’t that mean anything to you?

VELMA
He started it, didn’t he?



COLLINSON
Not that he meant to.

VELMA
Yeah, you said that. You look pale -- 

COLLINSON
Call me soft, but I hate to see fellows I work with bleed out.

VELMA
I just hope that finger of yours doesn’t slip -- 

COLLINSON
-- Don’t kid yourself --

VELMA
-- I’d hate to clean up two corpses.

COLLINSON
This is going to bring a lot of heat down on both of us.

VELMA
I can live with heat.

COLLINSON
Maybe, but you’re not going to like it.

VELMA
What makes you so smart?

COLLINSON
For weeks I’ve been unwinding the ball of yarn you tangled. The whole thing is screwy if 
you ask me, but the guy I’m working for wants me to get to the end of it. His name’s 
Halpern. That mean anything to you?

VELMA
Not much.

COLLINSON
You surprise me.

VELMA
All right, enough with the comedy. 
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COLLINSON
That suits me.

Pause. 

They eye each other.

VELMA
Seems we’re at a stalemate.

COLLINSON
How about you lower your gun, we can pour a drink and talk things over.

VELMA
Like pals? --

COLLINSON
Sure, if that's what you want.

VELMA
-- I thought you didn't have any pals.

COLLINSON
Why don’t I start? I’m putting mine down slowly, and before you pull that trigger you 
might like to hear what I have to say.

He lowers his gun, putting it on the table in 
front of him.

She keeps hers pointed.

VELMA
Okay, start talking.

COLLINSON
You mind if I pour myself that drink?

She shrugs. 

He pulls a flask from his hip pocket, looks 
around for two glasses and fills them. 
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He puts one down next to her which she 
ignores and slugs back the one still in his 
hand.

He pours himself another.

COLLINSON (CONT’D)
How about you lower that gun now?

VELMA
How about I lower it after I put one in your eye?

COLLINSON
That kind of talk won’t get us anywhere. I know things you need to hear, and before 
everyone started shooting the place to hell we could have had a cozy chat. 

VELMA
Nothing you can tell me I don’t already know.

COLLINSON
You’re sure about that?

VELMA
Okay, spill it.

COLLINSON
For starters I know about the painting. 

VELMA
Why else would you be here?

COLLINSON
And I know about Eddie Shaw.

VELMA
Keep going. 

COLLINSON
And I know, for instance, that he’s not coming to meet you.

VELMA
Did he tell you that?
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COLLINSON
Not exactly. But when I went by his gallery this afternoon he wasn’t there. Not inside 
anyway. The fellow I suppose used to be Eddie was in the back alley with a slug behind 
his ear. He didn’t do much talking.

She softens for a second.

VELMA
Eddie?

COLLINSON
Five eleven, brown hair -- might have been a good looking guy once.

VELMA
I might have cared once.

COLLINSON
9mm Mauser. A gat like that means he was done by a professional. Know anyone who’d 
want him out of the way?

VELMA
No more than eight or ten but I haven’t completed my survey.

COLLINSON
Whoever rolled Eddie Shaw got tough looking for that painting you mentioned -- 

VELMA
You mentioned.

COLLINSON
-- Which means that we don’t have time to mess around. Where is it?

VELMA
What makes any of this your business?

COLLINSON
It’s that guy Halpern. In case you didn’t know, it was his house that got heisted, if you 
can call it a house when it looks like something between Fontainebleau and the Taj Mahal. 
Four paintings were taken, two were found in a garage near Sunset. One was removed 
from Eddie’s gallery where he was retouching it, probably to disguise the canvas before 
shipping it overseas. One painting’s still missing and it happens that’s the one I’m 
interested in.

VELMA
What's your angle? 
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COLLINSON
What's yours?

VELMA
I asked first. And I'm still the one pointing a gun at you.

COLLINSON
You make a good point.

VELMA
Well?

COLLINSON
The estate is pretty anxious to get it back. So is the insurance company. I dug up some 
funny stories about both. I'm sure they'll give you a kick.

VELMA
You’d be surprised how little amuses me.

COLLINSON
I’m willing to give it a try, but if Eddie put the finger on you, the guys that plugged him 
could be here any minute. If he didn’t spill maybe you’ve got until tomorrow. 

VELMA
You seem pretty worried about it.

COLLINSON
Scared is more like it. And you would be, too, if you had any sense.

VELMA
Want me to hold your hand?

COLLINSON
Like I said, I want the painting.

VELMA
What makes you think I’ve got it?

COLLINSON
Drop the act for a minute and think: if I tracked the painting to you, they will too, and 
maybe they won’t be as gentle with you as they were with Eddie.

Pause. 

Velma considers him.
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Then she picks up the glass and sniffs.

COLLINSON (CONT’D)
Don’t worry, it’s from my private reserve.

She slugs it back.

VELMA
I’ve had worse.

He refills her glass. 

Pause. She puts her gun down.

VELMA (CONT’D)
You know Marco Cruz?

COLLINSON
Sure. He’s mobbed up. Owns a string of nightclubs.

VELMA
Nightclubs. Police. Judges. Marco owns lots of stuff.

COLLINSON
Like you?

VELMA
Yeah, like me, too.

COLLINSON
How long have you been an item?

VELMA
You’re not too bright, are you?

COLLINSON
Okay, smarten me up.

VELMA
Marco keeps me around because he likes to have something to kick. I told him I was 
leaving once. He told me I couldn’t go until I paid him back. He put me through school 
and kept me in clothes for three years and I was too scared to say no. Said he wanted 
$10,000. Then he bounced me around the room for an hour until I blacked out. You think 
we’re an item? I wish he was dead and I wish I could be the one to do it.
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COLLINSON
Why don’t you?

VELMA
He terrifies me. The painting is my ticket out. When I sell it, I’ll leave Marco the scratch 
he wants and use the rest to disappear.

COLLINSON
Is he the one that took care of Eddie Shaw?

VELMA
That’d be my guess.

COLLINSON
If he knows about your plan to go off with Eddie -- 

VELMA
I wasn’t going off with him. This was a business transaction. I fence the painting, we 
split whatever I get for it.

COLLINSON
Still, it sounds like Marco wants to keep you around and thinks the way to do that is to 
get the canvas.

VELMA
Could be. 

COLLINSON
If you paid Marco off, do you think that’ll stop him?

VELMA
Maybe. I hope so. Hope’s all I’ve got.

He hesitates.

COLLINSON
I’ve got bad news for you: the painting is a forgery. 

VELMA
You don’t say?

COLLINSON
Believe me or not, but it’s the truth. It’s a fake. Worthless on the open market. It’ll get 
spotted by the first mug that puts a test on it. 
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VELMA
If that’s the case, why do you want it so bad?

COLLINSON
I’m the only one that knows right now. Well, me and Halpern. He ran into some trouble 
in ‘31 and sold the real thing to a Russian collector but to keep up appearances he had the 
other painting made. Only problem is that he never bothered to tell the insurance 
company so he’s looking at a fraud charge unless he can recover it before the police do. 
That’s where I come in. 

VELMA
Were the other paintings real?

COLLINSON
As far as I know. 

VELMA
Three real ones and I get the dud --

COLLINSON
Where is it?

VELMA
-- Just my luck.

COLLINSON
Halpern doesn’t know yet that I know it’s a fake. He’s paying me two hundred a week 
plus expenses right now. But he might be more generous when I tell him what I know. 
Give it to me and I’ll split whatever I collect with you.

There’s a noise, maybe. Maybe, from the 
hall. Maybe outside the front door. Velma 
hears it.

VELMA
Shh.

COLLINSON
It won’t be what you thought you were getting, but maybe we can convince him to cover 
your debt to Marco Cruz. 

Listening.

VELMA
Shut up, would you?
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COLLINSON
You heard something?

VELMA
It’s them, maybe.

COLLINSON
You’re sure?

VELMA
Yeah, I think so.

COLLINSON
Take me to the painting.

VELMA
And what about your dead partner out there?

COLLINSON
What about him?

VELMA
I don’t want the police chasing me down, too.

COLLINSON
He pulled first, didn’t he?

She knocks back the rest of her drink.

VELMA
You’ll take care of that and we go halves?

COLLINSON
I’ll do what I can, but make up your mind.

VELMA
There’s a false wall in the basement behind the boiler. Hard to spot unless you know it's 
there.

COLLINSON
We’ll try the fire escape.

VELMA
They’ll have the back covered. 
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COLLINSON
Any other way out of here?

VELMA
Through the bedroom. We can reach the neighbor’s window.

He reaches for his gun.

COLLINSON
Better take yours.

She picks up her gun again .

VELMA
Nothing’s ever what it seems.

COLLINSON
You can say that again.

She motions him towards the bedroom.

VELMA
You first.

COLLINSON
Follow me close and keep down.
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